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THE MUSICAL TIMES.— May 1, 1869. 



PHILHARMONIC SOCIETY. 



At the Second Concert, which took place on the 5th 
ult., Schumann's Symphony in C formed a most attrac- 
tive feature. Gradually as the music of this earnest and 
thoughtful composer has made its way in England, there 
can be no doubt that conductors can scarcely be charged 
with undue neglect of his compositions ; for most of his 
Symphonies are now well known by those in the habit of 
attending the best Orchestral Concerts in the metropolis ; 
and at the Crystal Palace, he has a champion who is not 
likely to desert him. The truth is that the manifold 
beauties of his works do not lie upon the surface ; and the 
defects — which do — are therefore very apt to be seized 
upon and magnified, until repeated hearings justify us in 
the belief that the balance of good is excessive enough to 
compel us to suspend our judgment. At about this stage 
Of progress we seem to have now arrived, with regard at 
least to his orchestral compositions ; for the reception of 
his Symphony at this Philharmonic Concert was, although 
mere enthusiastic than usual, just of that nature usually 
displayed towards a person who claims our hospitality 
through a letter of introduction, which we are bound in 
honour, rather than inclination, to respond to. The slow 
movement, however, with its winning theme, and beau- 
tiful orchestral treatment (including those exquisitely 
prolonged shakes for the violins), seemed to make its 
way to the hearts of all ; and the finale, although some- 
what diffuse, contains so much excellent writing through 
out, that even the most impassive listener could not but 
acknowledge that Schumann has legitimately earned his 
right to a place in the world's esteem, if not in its affec- 
tion. The other Symphony was Beethoven's, in F (No. 8), 
which was 'excellently played. Mendelssohn's Overture, 
The Wedding of Camaeho, is somewhat trifling ; and 
although scored with a brightness which proves that its 
composer, even at the early age of sixteen, when it was 
written, had obtained wonderful power over the orchestra, 
it scarcely produced any effect. Madame Schumann's 
performance of Mendelssohn's Concerto in G minor, was, 
as usual, remarkable for all those intellectual qualities 
which will always make her playing welcome. The last 
movement was scarcely taken so fast as we have occa- 
sionally heard it ; and, in our opinion, the general effect 
was, therefore, materially improved. Little need be said 
of Madlle. Goetz, who made her dibit in Gluck's air, 
" Che faro." She has a tolerable voice, but at present 
has not fully acquired the art of using it. Miss Edith 
Wynne was highly successful in Mozart's Eecitative, and 
Air, "Mi tradi;" and she also gave with much — but 
scarcely perhaps as much — effect, Schubert's Song, " Mar- 
guerite," accompanied on the pianoforte by Mr. W. G. 
Cusins. The third Concert, on the 19th ult., com- 
menced with the two exquisite movements of Schumann's 
unfinished Symphony in B minor, which were listened to 
with the utmost interest, and applauded with earnestness 
by the majority of the audience. Herr Carl Eeinecke's 
performance of Mozart's " Coronation Concerto," for the 
pianoforte, was remarkable for neatness of touch and due 
appreciation of the composer's intention ; the slow move- 
ment, especially being given with the utmost feeling and 
truth of expression. The cadences, which we presume 
to have been his own, were dashed off with much power 
and brilliancy ; and at the end of his performance he was 
most deservedly applauded. His overture to King Man- 
fred, is an ambitious production, displaying much com- 
mand over the resources of the orchestra, and a large 
amount of dramatic feeling. The other instrumental 
pieces were the Andante and Rondo from the Violoncello 
Goncerto in D (Molique), admirably played by Signor 
Piatti, and Beethoven's Symphony in C minor, respect- 
ing which nothing need be said save that, under the ex- 
cellent conductorship of Mr. Cusins, it was given to per- 
fection. The vocalist was Madlle. Anna Regan, who 
sang the Cavatina, " Und ob die Wolke," (from Der 
Freischatz), and also gave, with charming grace and re- 
finement, two " lieder," the first by Mozart and the second 



by Schumann, both of which were accompanied by Mr. 
Cusins on the pianoforte, an innovation, by the way, which 
delicately as they were played, will scarcely please many 
of the old subscribers, who have grown to consider a full 
orchestral accompaniment indispensable in all the vocal 
music admitted into a Philharmonic programme. 



GALLERY OF ILLUSTRATION. 

Tee new piece, called " No Cards," by Mr. W. S. 
Gilbert, has been decidedly successful. The plot is ex- 
ceedingly slight; and the music (which should alone 
warrant us in devoting any space to the record of recent 
productions) is, perhaps, even slighter. Madlle. Bosa 
D'Erina, however, sings a pleasing little ballad, " Thady 
O'Flinn;" and Mr. Arthur Cecil, a debutant, evinced 
much ability both as an actor and a vocalist. More oppor- 
tunity, however, for the display of his talent is given in the 
operatic farce, " Cox and Box," which, aided by the really 
comic music of Mr. Arthur Sullivan, is likely to become 
a decided favourite in this establishment. The excellent 
vein of humour so apparent in this little piece of extrava- 
gance, as well as in the more important Contrabandists, 
justifies us in the hope that Mr. Sullivan may give us, at 
no distant date, a real comic opera of native manufacture. 



W~E understand that it is proposed to per- 
petuate the memory of the late Mr. Charles Lucas, and 
the valuable services he rendered to the Royal Academy 
of Music, in his various offices of Principal, Conductor, 
Professor of Composition and Violoncello, by instituting 
prize of a Gold Medal, to be given annually to the best 
student in composition at the Institution. No more 
graceful tribute could be devised in remembrance of so 
distinguished an artist ; and we trust that the list of those 
who have already signified their intention of contributing 
to this testimonial will be largely increased as soon as the 
object of the promoters of the undertaking becomes 
extensively known. 

The Festival of the Sons of the Clergy, in 
which the united Choirs of St. Paul's, Westminster 
Abbey, the Chapel Royal St. James's, St. George's, 
Windsor, Eton College, &c, will assist, is fixed to take 
place on the 12th inst., at 3 o'clock, under the dome of 
St. Paul's Cathedral. 

The Southwark Musical Society gave a per- 
formance of Mendelssohn's Oratorio St. Paul, on the 8th 
ult., in the Memorial Church, Old Kent-road. The prin- 
cipal vocalists were Mrs. Sidney Smith, Miss Riseam. Mr. 
Wilbye Cooper, Mr. Chaplin Henry, and Mr. Hubbard. 
The band and chorus (conducted by Mr. Josias Wells) 
were complete in every department, and numbered over 
150 performers. The execution of the Oratorio was in 
every respect highly satisfactory ; the chorus, "Stone him 
to death," being worthy of especial praise. 

No Choral Service was performed at the 
funeral of the late Mr. Charles Lucas, which took place at 
the Woking Cemetery on the 27th March ; nor, indeed, 
was there any desire on the part of the relatives of the 
deceased to favour any ceremonial beyond that sponta- 
neously called forth from the family connections of one 
who passes away universally respected and esteemed. 
But the Professors of an Institution in which so talented 
a musician had received his education, and in which he 
had afterwards occupied so conspicuous a position, could 
not resist the desire to pay the last tribute of affection 
to one with whom so large a number had been intimately 
associated for so many years ; and the mourners who 
followed the remains of their brother artist to his final 
resting-place included the following Professors of the 
Royal Academy of Music : Professor Sterndale Bennett, 
Messrs. F. R Cox, W. G. Cusins, J. B. Chatterton, W. 
Dorrell, H. Eyers, Ferrari, W. H. Holmes, F. B. Jewson, 
G. A. Macfarren, W. Macfarren, H. C. Lunn. Piatti, 
Randegger, W. Watson, Waetzig, and F. Westlake. 



